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How have we become what we are? If we distance ourselves from what is 
going on and reflect upon our lives would it be possible to argue that we 
can make our life a work of art, reinvent ourselves and become other of 
what we are already? This is the question that has initiated my life-long 
project of writing genealogies of women and has created conditions of 
possibility for my current encounter with women artists. After working for 
three years in the archive reading autobiographies, biographies, memoirs 
and mostly letters of women artists at the turn of the 19th century, I was 
lucky enough to actually meet and talk to some real and wonderful women 
artists and have the opportunity to test ideas that emerged from the 
depths of grey documents to story-lines coming from life history 
interviews. This exhibition and the round table discussion is an exciting 
event of an on-going research project in the folds between life and art.  
 

 

Women artists who will be taking part in the exhibition and the round 
table discussion: 

 

Trinidad Ball, Pauline Crook, Ursula Dutkeiwicz, 
Solveigh Goett, Mato Ioannidou, Moira McNair, 
Lorraine Platt, Lynn Pearson, Irene Runayker, Inez 
Shamray, Gali Weiss.  

 



       Trinidad Ball 

I started painting in 1997 and in 2003 I resigned my 
post as Probation Officer to dedicate myself full-time 
to art. People and natural objects inspire me and I am 
excited by bright, strong colours and how they interact. 
I particularly enjoy the drama created by darkness and 
light and strong shadows. 
 
I describe myself as a Contemporary Realist artist. I 
use minimalist backgrounds to emphasise the power of 
the subject, be it people or natural objects. 
 
My aim  is to create a 'more real than life' effect and to 
give the viewer the illusion that they can touch and 
feel, and in the case of natural objects, even smell my 
paintings 
 
 
Self-portrait (oil on canvas , 78x54cms) 

Born in Barcelona, of Catalan parents, Trinidad Ball has lived in Spain, Latin America 
and England, where she currently resides. She has trained at Central St Martin's, 
Putney School of Art and South Thames College. 

 

Pauline Crook 

 

 

 

"My heart is no stone' 
 3D Box - Mixed Media  

 

 

 

My work is always a search for  authenticity.  I  might paint to capture a moment, or attempt to 
peel off  the layers between illusion and truth in an art piece.  It reflects the relationship I have 
with  the world around me, and is an opportunity to share  experiences and a vehicle  for personal 
growth. I have two studios.  I  paint - mostly in oils, make,  3D art pieces and design and screen 
print  furnishing fabrics. Since 1998 I have exhibited regularly on my own and within groups. 
     

 



Ursula Dutkeiwicz 
The Adventures of Three (2007) 
(Stoneware clay, underglazes , frit, 24 x 26 cm) 

I grew up surrounded by the abstract 
expressionist paintings of my artist father. As 
children we were encouraged to paint as soon 
as we could hold a paintbrush, as my father 
was keen to encourage our artistic 
development. Our home was an artist's studio 
that also turned into a gallery once a year. Our 
family hosted regular salons and parties and  
was the hub of creative life in Adelaide. Unlike 
my brothers, my teenage years were spent 
following other interests and I was in my late 
twenties before art became a majour focus for 
me. I am a ceramic artist based at the 
Gasworks Arts Park in Melbourne, Australia 

and I create a diverse array of works that include ceramic paintings, sculpture, functional wares, 
murals, commissions, community projects, residencies and specifically designed workshops for 
people of all ages and abilities. Although my own work is often abstract and vibrant, my 
involvement with so many varied and interesting projects constantly informs my work and leads 
me to develop in new and exciting directions. My work is a journey of exploration, seeking to give 
shape to the energy of intuitive experience.  

 

Solveigh Goett 

Flower children 

Investigating themes of identity and memory 
as ‘fabric of life’ issues, both literally and 
metaphorically, through textiles, I aim to give 
material presence to invisible structures and 
processes. I work with textile narratives; 
techniques and materials are chosen to provide 
references in accord or juxtaposition to the 
theme of the story. Narratives, like textiles, are 

complex: they contain, communicate or conceal experiences that go far beyond the visuality of 
images and linearity of text. Exploring links between touch and feelings, I have become intrigued 
by the power of the ordinary, the strong emotions that are evoked and sustained by such humble 
and apparently trivial items as curtains, socks, blankets, handkerchiefs or tablecloths in people’s 
life stories. I make textile objects and installations responding to and recording my investigations. 
My research is practice-based and focuses on the role of everyday textiles in the narration of the 
self.  

Solveigh Goett MA grew up in Germany, spent several years in Spain & Mexico and is 
now living in the South of England. Her practice-based research focuses on the role of 
everyday textiles in the narration of the self. 



Mato Ioannidou 

 Small triptych 
 
Mato Ioannidou was born in Athens in 1960. 
She studied French literature and theatrology 
(Sorbonne 1978-1985) and painting at the 
School of Fine Arts in Paris (workshops of R. 
Plin and J. Bertholle, 1981-1985). 

She lives and works in Athens. From 1987 to 
2001 she worked as art teacher at the “Lycée 
Franco-hellenique d’ Ag Paraskevi”. From 1990 
to 1996 she worked in the Art Center 
“APOPSI” teaching in the painting workshop.  

In 1997 she founded the Center of Artistic 
Workshops “Leschi” where she teaches 
painting and mosaic to adults and children. She 
collaborates with T.A.P. (Fund of Archeological 
Resources - Hellenic Ministry of Culture) in 
order to produce exact copies of mosaics for the 

art shops of the National Museums.  Since 1999 she directs out-door theatrical plays 
for children based on known and newly written children’s fairy tales. She has 
exhibited in Paris, Athens,  Salonica, Nafplio, Myconos and Syros.  

 

Moira McNair 

My roots are in Scotland, having been born 
and bred there, but my life and future are 
now firmly planted in Sussex. 
   My work is influenced both by where I 
grew up and where I now choose to live. It 
is underpinned by the strong Scottish 
tradition and emphasis on drawing and 
observation, and after my training and 
subsequent graduation from Brighton 
University with a Fine Art degree, it is 
open to and influenced by experimentation 
in both subject matter and execution. 
   In my present work I use plants, both as 
inspiration and as metaphor, but also as 
part of the material and medium itself.    
Since graduating in 2001, I have worked 
as a professional artist exhibiting in many 
galleries across England. I am a regular 
contributor to The Royal College of Art “ 
Secret” Exhibition, and regularly take part 
in exhibitions as a member of the FrockArt 
group. More of my work can be seen at  

                                                                                        “Art at Five” gallery, Brighton. 
                                                                         

Vanitas, Bouquet  (mixed media on canvas, 100x80cm) 



Lynne Pearson 
 
The images I play with are often shadowy and 
imaginary, with a gothic aesthetic reminiscent 
of dream space, where normality and reality 
have been challenged, distorted, twisted, made 
humorous. I'm drawn to a variety of media, 
including pen or shrunken pencil, oils and 
digital manipulation.  

My early influences were frightening or 
quirky-comic literary characters such as Mr 
Shocko and Fox in Socks. They came to 
represent aspects of the dark side -- fear, the 
grotesque, carnivale. They symbolised the other, 
something that resonated with my reality as a 
young lesbian from a provincial Australian 
city, and were the beginning of my long-lasting 
artistic dalliance with the perverse. 

Mask  (210mm x 297mm) 

 

 

Lorraine Platt 
Lorraine Platt was born on Merseyside in 
1962. She found her passion for painting early 
on as a child. After graduating with BA 
Honours degree in Fine Art and English 
Literature from the University Of London in 
1984 she has absorbed herself in a fulltime 
career painting vibrant still-lifes, colourful 
landscapes and contemporary abstracts. 
 She has exhibited in many art gallery shows 
including three one woman shows in London 
and Tokyo.  
 
 
 
 
‘Pineapple and Other Fruits.’   
Watercolour  30” x 20”  
 
This is one of my favourite paintings 
which I have decided to keep for myself 
and has never been exhibited in a gallery.  
 

 
 



Irene Runayker  
 
I do not place my work in any "movement" 
with confidence.  I could list my 'family' 
(my aesthetic ancestors) as:- European, 
Post WWII, Lyrical Abstraction, Arte 
Povera, Situationism, Automatic writing.  
Yet all of these I wish to strip of the 
sophistication of the male voice:  that 
which has assumed ownership of the 
discourse.    
I strip it back - at times raw, yang, punk, 
challenging culturally asumed laws, 
against methodology even my own. At one 
with my warrior self.  At other times the 
work is even  excessively "female":- yin, 
dark, secretive, alluring.Apple eater down 
to the core, no sharing.  At one with my  
love self. Somewhere between Battle and 
Desire I negotiate an uncomfortable 
freedom. 

 Saturday (acrylic on canvas, one metre square)  
 
Irene Runyaker was born in London and studied at Camberwell College of Art. She taught with the 
Inner London Educational Authority for many years and has exhibited widely in the UK and 
abroad. Her work is in the collection of the London Borough of Camden and private collections 
around the world.  

 
 

Inez Shamray  
  

I paint to produce a visual effect rather than an emotional 
or intellectual one. There isn’t an implied narrative or a 
invisible story behind my work, it is in looking and not 
otherwise that I find genuine interest and motivation.  
  I have an intuitive and spontaneous approach, to explore 
in a casual manner classical and contemporary beauty.  
  I try to approach presentation not as a cliché but as 
rediscovery of the subject (landscape) as a generator of 
possible new ideas in painting, by applying my own rules. 
Inés Szamrey was born in Córdoba, Argentina, in 1971. 
She obtained a BA in Fine Arts in 1994 from Figueroa 
Alcorta School of Fine Arts. Since graduation she has 
worked as an artist, a graphic designer and illustrator. 
Inés left Argentina for the United States in 2001. She now 
lives and works in London. Her paintings are in private 
collections in the UK, USA, Canada, Uruguay, 
Argentina, México, Barbados and Turkey. 
 
 
Blue chiaroscuro 1, acrylic and glued paper on canvas, 

101,6 x 76,2 cm / 40 x 30 " (2005) 



Gali Weiss   
 
                                        

 

Torn, 2005,  Artist's Book     (interior page) 

 

I am an Israeli born artist living in Australia, and have spent large periods of time in both 
countries at various times; childhood in Israel,teenagehood in Australia, young-adulthood in 
Israel, and latter adulthood once more in Australia. It was in Israel that I began my artistic 
career. My practice has always revolved around works on paper, whether drawing,collage, or 
traditional and alternative forms of printmaking, but more importantly, around notions of 
identity. I am currently undertaking a creative PhD at Victoria University, investigating aspects 
of diaspora and applying them as metaphors to the genre of portraiture and the portraits I 
am creating. 

 
 


